
 

FILM 233 Cinema and Art

DePaul University, Winter, 2022 - 2023, Jan. 2 - Mar. 19, 2023

Section 501: MW, 11:50 a.m. - 1:20 p.m., Daley 801 (Section 510 is asynchronous)

	 	 	 	 	 	 (Loop Campus)

Bernard Roddy, PhD, MFA

Email: broddy@depaul.edu

Office Hours: Monday, 10 a.m. - 11:30 a.m., location to be announced

Date of this syllabus' last update: Jan. 7, 2023


Instructional Method

Lecture and discussion. Student presentations. Coltube recordings of meetings are uploaded 
to D2L. Students have to visit D2L, watch the narrative works, post discussion comments, 
and upload writing assignments. With two exceptions (available on the web), required 
narrative films are at Panopto and linked to D2L. The second Varda film, as well as the non-
narrative artists’ works, are not available to the public and will have to be viewed during 
class or through the recording of meetings.

Summary of Course

This course is a theory and history of art in cinema. We focus on narrative, take into account 
theater and painting, and read classics of theory. Students respond in writing or by pursuing 
creative production. Parallel with the narration in modern film, each week we watch a non-
narrative or experimental work. The course gives priority to modern art and theory and 
tracks two different conceptions of visual art.


Prerequisites

No previous knowledge of computers or philosophy is assumed, or necessary. 


Textbooks

Required: Brigitte Peucker, Aesthetic Spaces: The Place of Art In Film (Northwestern 
University Press, 2019). Additional reading assignments come from files uploaded to D2L. 
There are also a few readings from a textbook available online through Richardson Library 
(Kovács, Screening Modernism). Beyond the first module and the text by Burch no reading 
assignments address the experimental practices. However, a file available in the first 
module’s folder includes copies of the dvd packaging notes accompanying discs. Discuss 
further reading references with your instructor to study deeper into the artists’ work viewed 
during class.


Learning Objectives


• Assess important aesthetic questions raised by the cinema in relation to art and art 
history


mailto:broddy@depaul.edu


FILM 233 - 501/510                	              Winter, 2022-2023                 DePaul University     2

• Discuss controversies connected with critical theory

• Respond to particular works of modernist art cinema

• Explore avenues for individual creative practice


Graded Materials

Discussion: 25 points

Paper 1: 25 points	 due Sat., Jan. 21 (end of module 3, topic of art and history)

Paper 2: 25 points	 due Sat., Feb. 11 (end of module 6, topic of theater and cinema)

Paper 3: 25 points	 due Sat., Mar. 4 (end of module 9, topic of time, narrative, history)


A paper runs 3 - 4 pages, double-spaced and in 12-point font. These are not research papers. 
Writing requires careful study of assigned readings. 


For the second and third paper there is an option to present on your current creative practice 
instead. This requires adhering to an alternative assignment after class discussion about the 
option. The option is intended for students in section 501 who are in attendance in the room.


There is no final in this class.


Grade Conversion Scale 


Academic Calendar 2021-2022: https://academics.depaul.edu/calendar/Pages/default.aspx


Module 1

Movie: The Passion of Joan of Arc (1928), Dreyer

Reading: Benjamin, “The Work of Art in the Age of Mechanical Reproduction” (1936); 
Burch contribution on film to Trachtenberg, ed., The Postmodern Moment (1985)

Artist: Frans Zwartjes


Module 2

Movie: Cries and Whispers (1958), Bergman	 

Reading: Kovács, Screening Modernism (2007), ch. 1; Peucker, Aesthetic Spaces (2019), 85 
- 95. Artist: Kurt Kren


A 94–100 B+ 87–89 C+ 77–79 D+ 67–69

A- 90–93 B   84–86 C   74–76 D   60–66

B-  80–83 C-  70–73 F   0–59
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Module 3

Movie: Suspicion (1941), Hitchcock

Reading: Heath, “Narrative Space” (1976) excerpt; Peucker, 15 - 29

Artist: Peter Rose (Mon., Jan. 16, DePaul University Closed)


Module 4

Movie: Europe '51 (1954), Rossellini

Reading: Bazin, “Theater and Cinema - Part Two” (1967)

Artist: Aldo Tambellini


Module 5

Movie: Red Desert (1964), Antonioni

Reading: Kovács, “The Film History of Thought” (2000); Peucker, 29 - 36

Artist: Chieko Shiomi


Module 6

Movie: Elisa, mia vida (1977), Saura		 	 

Reading: Ziarek, “Carlos Saura: Cinematic Poiesis” (2008) excerpt

Artist: Naomi Uman


Module 7

Movie: The Bitter Tears of Petra von Kant (1972), Fassbinder

Reading: Peucker, 67 - 77

Artist: W + B Hein


Module 8

Movie: La Chinoise (1967), Godard

Reading: Kovács, ch. 19, first 10 pages

Artist: Sadie Benning


Module 9 

Movie: Cléo from 5 to 7 (1962) and Jane B. per Agnès V. (1988), Varda

Reading: Peucker, 104 - 113

Artist: Fischlii and Weiss


Module 10

Movie: Close-Up (1990), Kiarostami

Bürger, Theory of the Avant-Garde (1979), ch. 1

Artist: Eileen Maxson
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Covid-19 Health and Safety Precautions

Students, faculty and staff are expected to (1) refrain from eating and drinking in 
classrooms; (2) keep current with their COVID-19 vaccinations or exemptions policy; (3) 
stay home if sick; (4) participate in any required COVID-19 testing. Students who have a 
medical reason for not complying with a requirement should register with DePaul’s Center 
for Student with Disabilities (CSD). 


Respect for Diversity and Inclusion

At DePaul our mission calls on us to explore “what must be done” in order to respect the 
inherent dignity and identity of each human person. We thrive on diversity because it is 
central to what we refer to as our Vincentian values. Faculty at DePaul see diversity as an 
asset and a strength that adds to the richness of classroom learning. In my courses I strive to 
include a diversity of philosophical perspectives, films, and pedagogies. I encourage open 
dialogue and the space needed for students to express their unique identities and 
perspectives on ideas raised in the course. I am open to having difficult conversations and 
will strive to create an inclusive classroom environment that values all perspectives. If at 
any time the classroom experience does not live up to your expectations for such diversity, 
please feel free to contact me via email or during office hours.


Online Classroom Policies 

Students are expected to participate in each module's activities and encouraged to ask 
questions or offer comments relevant to the topic. Participation allows the instructor to hear 
the student’s voice when grading papers. Sometimes online discussion is used to prepare a 
student to write. Students must keep up with reading assignments and watch assigned 
movies prior to participating in discussion. This ensures that comments and questions are 
focused toward the course learning objectives. It is expected that all dialogue in this course 
is civil and respectful of the dignity of other students. In the event of difficulties the 
professor will partner with the Dean of Students Office to assist in managing such issues.


Religious Observations & School Activities

Please let your professor know in advance by email if you will be absent or need extensions 
on assignments due to religious observations or official school activities such as athletic 
competitions. 


Resources for Students with Disabilities

Students who feel they may need an accommodation based on the impact of a disability 
should contact the instructor privately, during office hours, to discuss their specific needs. 
All discussions will remain confidential. A student may also contact the Center for Students 
with Disabilities, csd@depaul.edu, Student Center, LPC, Suite #370. Phone number: (773) 
325.1677; Fax: (773) 325.3720; TTY: (773) 325.7296. To ensure that you receive the most 

mailto:csd@depaul.edu
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appropriate accommodation based on your needs, contact the instructor as early in the 
quarter.


Sexual and Relationship Violence

Classroom relationships are based on trust and communication. Material raised in class may 
bring up issues for students related to sexual and relationship violence. Faculty are required 
to report information students give about sexual or relationship violence among students. 
However, disclosing information about sexual violence during discussion or in course work 
will not initiate the process of reporting it to DePaul University. A student who would like to 
report such violence should contact public safety (773 325-7777 on Lincoln Park Campus; 
312 362-8400 on Loop Campus). More information is available at

http://studentaffairs.depaul.edu/hpw/shvp.html. 


Academic Policies/Absences   

All students are required to manage their class schedules each term in accordance with the 
deadlines for enrolling and withdrawing as indicated in the University Academic 
Calendar.  Information on enrollment, withdrawal, grading and Incompletes can be found at:  
https://www.cdm.depaul.edu/Student-Resources/Pages/Grading-Policies.aspx. In the case of 
illness, or other excused absences, a student may contact the Dean of Students to request a 
formally approved absence from online participation. Upon receipt of this documentation, 
the dean’s office will notify all instructors who have the student in a class that an approved 
absence has been granted. The notification that is sent out will maintain student privacy by 
not including the reasons for the absence. Contact information may be found at: http://
studentaffairs.depaul.edu/dos/contactus.html. 


Incomplete and Pass/D/Fail Grades  

A grade of incomplete is given at the end of the quarter only for an exceptional reason such 
as a death in the family or a serious illness. Any such reason must be documented, but 
contact your instructor early for guidance. A request for an incomplete must be made at least 
two weeks prior to Finals Week and approved by the Dean of the College of Computing and 
Digital Media. Contact your instructor if you are considering requesting an incomplete.


Academic Integrity Policy  

This course will be subject to the faculty council rules on the Academic Integrity Policy web 
site. All work submitted by a student must be the student's own. Any online quiz must be 
taken by the student alone. Each submission of written work must be exclusively the 
student's own effort. This means that any consultation with another person over written 
work has to be about a document the student is taking full responsibility for.


http://oaa.depaul.edu/what/calendar.jsp
http://oaa.depaul.edu/what/calendar.jsp
http://studentaffairs.depaul.edu/dos/contactus.html
http://studentaffairs.depaul.edu/dos/contactus.html
http://academicintegrity.depaul.edu/
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Plagiarism

The university and school policy on plagiarism can be summarized as follows: Students in 
this course, as well as all other courses in which independent research or writing play a vital 
part in the course requirements should be aware of the strong sanctions that can be imposed 
against someone guilty of plagiarism. If proven, a charge of plagiarism could result in an 
automatic F in the course and possible expulsion. The strongest of sanctions will be imposed 
on anyone who submits as his/her own work a report, examination paper, computer file, lab 
report, or other assignment which has been prepared by someone else. If you have any 
questions or doubts about what plagiarism entails or how to properly acknowledge source 
materials be sure to consult the instructor.


Online Course Evaluations    

Evaluations are a way for students to provide valuable feedback regarding their instructor 
and the course. Detailed feedback will enable the instructor to continuously tailor teaching 
methods and course content to meet the learning goals of the course and the academic needs 
of the students. They are a requirement of the course and are key to providing you with the 
highest quality of teaching. The evaluations are anonymous; the instructor and 
administration do not track who entered what responses. A program is used to check if the 
student completed the evaluations, but the evaluation is separate from the student’s identity. 
Since 100% participation is our goal, students are sent periodic reminders over three weeks. 
Students do not receive reminders once they complete the evaluation. Students complete the 
evaluation online in Campus Connect.


School of Cinematic Arts (SCA) Production Office


The Production office is located in lower level of Daley Building and at the email address, 
production@cdm.depaul.edu. The office is an essential resource for DePaul student 
filmmakers. The office can answer general questions about filming inside or outside of 
DePaul University property, use of SCA facilities and equipment, and issues concerning 
casting, insurance, crew calls, etc.  Office hours are listed on the CDM Production 
Resources page here.


SCA Central


Run by The Production Office, SCA Central is our online information hub. It is filled with 
resources, including the SCA Production Handbook, pre-production templates, waivers and 
contract forms, job listings, SCA events, local production news, internship opportunities, 
etc.  Find it on D2L and make it your home page. 


SCA Production Handbook


Required reading for all SCA Students prior to equipment/stage/studio reservations, The 
SCA Production Handbook is an invaluable resource to all DePaul student filmmakers. 

https://campusconnect.depaul.edu/
mailto:production@cdm.depaul.edu
https://www.cdm.depaul.edu/Student-Resources/Pages/Production-Resources.aspx
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Guidelines, policies, and procedures for filming at DePaul; using SCA facilities and 
equipment; and answers to questions regarding SCA resources and building contacts, are 
found inside. The handbook is updated regularly on SCA Central.


Talent Waivers


Talent waivers must be signed by any outside talent (non-DePaul students) and submitted to 
The Production Office prior to camera rolling for any projects. Waivers and other 
commonly used forms can be found on SCA Central under "Info & Forms".


DePaul Production Insurance


DePaul production insurance does not cover the use of fire (including pyrotechnics and 
fireplaces), use of vehicles for shooting (moving or stationary), or animals of any kind and 
is therefore not permitted for SCA projects unless proof of personal production insurance is 
provided. Read more about DePaul’s requirements via the SCA Production Handbook. Any 
questions about DePaul's insurance should be directed to The Production Office well before 
shooting begins (production@cdm.depaul.edu).


Use of Prop Weapons in Productions


Rules and regulations MUST be followed when using prop weapons, including firearms. 
The instructor must approve the appearance of a prop weapon in any student film, including 
class syllabus assignments. An approved/signed Prop Weapon Request Form must be 
submitted to the Production Office prior to filming (find it on SCA Central under "Info & 
Forms"). For safety purposes, The Production Office may also review the filmmaker’s plan 
for transportation of prop firearms prior to receiving approval for use. 


 
Always Be Careful during Shoots

Film and video production shoots can be hazardous. Above all, work safely in all situations 
and always think before you act. Please don’t hesitate to ask faculty if you’re unsure about 
anything regarding your shoot, in or out of class.


Changes to Syllabus

Although it is unlikely, this syllabus is subject to change. In the event of a change, students 
will be notified by means of D2L and email.


https://d2l.depaul.edu/d2l/common/dialogs/quickLink/quickLink.d2l?ou=653204&type=content&rcode=depaul-4026440&launchFramed=1&framedName=SCA+Student+Handbook
https://d2l.depaul.edu/d2l/lp/navbars/653204/customlinks/external/12540
mailto:production@cdm.depaul.edu
https://d2l.depaul.edu/d2l/lp/navbars/653204/customlinks/external/12540
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